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I\ ECEETNLIET is a young designer pursuing her

Y00

Masters of Architecture degree at the University
of Southern California, where she enjoys turning
abstractideasinto visual narratives. Originally from
Chicago, she grew up around famous architectural
projects and was exposed to them at a young age,
inspiring her interest in the field.

Her interests within the field of architecture involve
graphic representation, analysis of form and
function, and urban intervention.
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The Thesis

900

Dream City recognizes the potential of liminal and
underutilized spaces within the contemporary
metropolis. It eclipses the traditional urban design
perspective by re-imaginingthevoidalley network of
DTLA as athreshold to alternate urban possibilities.
Thisthesisblurstheline betweenreality and fantasy,
presenting this liminal network as a complex
construct shaped by dreams, desires, and the
perceptions of its inhabitants. Void spaces within
the city are hijacked by the fantastical, combining
and mutatingthemselvesinto a heterotopic network
of liminal dreamscapes adjacent to the pre-existing
built environment.

Speculative scenarios and provocative narratives
exploit the potential implications of navigating these

fictional architectural environments, prompting the
reflection on the nature of spatial perception and
identity, and inspiring new ways of thinking about
the relationship between architecture, society, and
time.

By embracing speculative fantasy, this thesis
challenges architects and designers to reconsider
their role in shaping reality and imagine new forms
of experience that can transcend the limits of space
and our disciplines devotion to the “real.”

Inthewordsof CJLim:“Time,scale,andrelationships
become fluid, and the city is forever on the brink of
the strangely familiar and the familiarly strange.”

200

pIoA ey} BunjoeliH Ao weaiq



o ey} BunjoeliHAuo weaiq

800

3

Pet Architecture and

Friends:
Precedent Analysis and

Collection

Multiple precedents were used as inspiration
for further field research. Each precedent was
chosen based on the process of documentation,
the analysis of form and function, and graphic
representation.

Each precedent contributed something different
to the overall thesis statement and documentation
process for the precedent translation drawing.

As opposed to strictly researching each precedent
project and analyzing the built projects specifically,
precedents were analyzed for their process
and documentation methods instead, and these
methods were used to further document research
for this thesis.
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Pet Architecture Guidebook
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Atelier Bow-Wow

Atelier Bow-wow is an architecture firm based in
Tokyo and founded by Yoshiharu Tsukamoto and
Momoyo Kaijimain1992 mainly exploring the urban
condition of micro. They explore in their book "Pet
Architecture Guidebook" the ways in which tiny
buildings fit within the pre-existing urban fabric of
Tokyo.

“If decent buildings standing in decent spaces were
to be considered ‘human beings,' small buildings
standing with all their might in odd spaces would
seem to be like pets in urban spaces due to the
sense of distance from human beings and the sense
of presence in scenery." (Tsukamoto 2002 p. 9)

Tsukamoto and Kaijima also think that these kind
of buildings are fun and playful; the small footprints
and narrow spaces of building give an unfavourable
condition inside but illustrate special ideas. When
people interact with these buildings, the users
enhance their fuctionality just like human playing
with pets, hence the name Pet Architecture.

Inspiration was drawn from Atelier Bow-Wow’s
approach to documenting “Pet Architecture”.
Atelier Bow-Wow’s typological analysis of small
spaces inspired the capturing of the essence of
voids in a similar manner of cataloging. The small
form is drawn, a short description provided, along
with image(s) of how this space sits within the
urban fabric. The spaces are first showcased
individually, then arranged into a typology at the
end of the book.
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Reality Properties Fake Estates

Images from these sites were taken and spliced together to form a larger montage of the total amount of

unattainable space

The economic implications of private property are
at play in Gordon Matta-Clark’s "Real Properties
and Fake Estates,” which incorporate deeds to
microplots of land—slivers of curbsides, and
alleyways in Queens—that the artist bought at
auction for 25 dollars a piece and combined with
mapsandmontagedimagesofeachsite.Fascinated
by the idea of untenable but ownable space, Matta-
Clark purchasedtheseresidual parcelstocomment
on the arbitrariness of property demarcation. Each
lot was analyzed, photographed, and archived
along with the deeds to each parcel.

Gordon Matta-Clark

Insights were drawn from Matta-
Clark’s method of documenting via this
project, harnessing his method of lot
analysis. The addition of many small
and unclaimed parcels together to form
large zones inspired this same analysis
of the void liminal spaces of downtown
Los Angeles.
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The Manhattan Transcripts

The Manhattan Transcripts by Bernard Tschumi are theoretical propositions
executed through drawing.

Tschumi’s Transcripts propose that, beyond its traditional conventions
of representation, architecture resides in the superimposition of space,
movement, and events.

Bernard Tschumi

"Theirexplicitpurposeis to transcribe things normally removed from conventional
architectural representation, namely the complex relationship between spaces
and their use ... between 'type' and ‘program’; between objects and events."
(Tschumip.7)

"The Transcripts try to offer a different reading of architecture in which space,
movement and events are independent, yet stand in a new relation to one another, so
that the conventional components of architecture are broken down and rebuilt along
different axes."
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Typologies:
Case Studies and Field
Research

An in-depth analysis of under-utilized alley spaces
in downtown Los Angeles was conducted over a
period of five weeks.

3D modeling and photography were the methods
used to capture the form of each space, and
documentthe perspectives one would seeif walking
through each case study.

Ten case studies were conducted ranging from
southern downtown by Venice Blvd. all the way up
to 4th Street. Each case was studied in axon and
plan views.

Greater understanding was achieved while studying
each case, and further propelled research into
surrounding programs and functions of the built
environment encasing each liminal space.
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Werdin Place

Name Location ‘ Surrounding Program

Werdin Place NS: 5th and 6th Streets Hotel, Apartments, Art Gallery, Beauty Supply,
EW: Main Streetand S. Los Angeles Wholesale, Electronics

Werdin Place is a small alleyway about a half block long and sits in between 5th and 6th Streets to the North and South,

and Main Street and S. Los Angeles Street to the East and West. It has been nicknamed "Indian Alley" because of its
location next to an outreach center that provided support for the Native American population in the '70s through the
'‘90s. The Alley is covered with murals depicting difficult moments in Native American history.
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Case Study|
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Name Location ‘ Surrounding Program
Mercury Court NS: 6th and 7th Streets Los Angeles Athletic Club, Jewelry Stores, Hair
EW:S. Olive Street and S. Hill Street Salon, Storage Facility, Bowling

Mercury Court is about a half block long and sits in between 6th and 7th Streets to the North and South, and S. Olive
Street and S. Hill Street to the East and West. It's name was given to it in 1965 but according to maps as old as 1921, it
served as a service road and still does today. While walking down this alley, more iconic buildings such as One Wilshire
are visible on a stroll here.

Mercury Court
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Case Study i
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Harlem Place

Name Location

Surrounding Program

Harlem Place NS: 7th and 4th Streets Mexican-Amerian Legal Defense, Bars, Cafes,
EW: Spring Street and Main Street Church, Theater, Hotel, Market, Spring Street Park

Harlem Place is three blocks long and sits in between 4th and 7th Streets to the North and South, and Spring Street
and Main Street to the East and West. Formerly called Center Place, it was renamed in 1917. Adjacent to the alley space
between 4th and 5th streets is Spring Street Park; there is a children’s playground here as well as periodic
performances givenin the park space.
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Case Study Il
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Name ‘ Location

Surrounding Program
No Name Alley NS: 6th and 9th Streets Cafe, Restaurant, Clothing Stores, Market, Yoga,
EW: Spring Street and Broadway Drug Store, Hair Salon, Parking
Street

The No Name Alley is three blocks long and sits in between 6th and 9th Streets to the North and South, and Spring
Street and Broadway Street to the East and West. The alley was protested by citizens at its opening in1897 and to this
day remains nameless and fenced off to the public. At least three lots of surface level parking and one raised parking
garage sit adjacent to this space.

LAY

No Name Alley
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Case Study IV
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Name ‘ Location ‘ Surrounding Program

St. Vincent Court NS: 6th and 7th Streets Cafe, Deli, Restaurant, Clothing Stores, Jewelry,
EW: S Hill Street and S Broadway Theater, Parking
Street

St. Vincent Court is one block long and sits in between 6th and 7th Streets to the North and South, and S Hill Street and
S Broadway Street to the East and West. This is one of the more developed alleyways in the downtown area with
quaint storefronts lining either side of the alleyway, resembling an arcade in Europe. It was named originally after St.
Vincent’s College, now Loyola Marymount University.
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St. Vincent Court Case Study V
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Lindley Place

Name ‘ Location ‘ Surrounding Program

Lindley Place NS: 5th and 6th Streets Jewelry, Ghost Tours, Perfumery, Smoke Shop,
EW: S Hill Street and S Broadway Vintage and Antique, Public Art
Street

Lindley Place is one block long and sits in between 5th and 6th Streets to the North and South, and S Hill Streetand S
Broadway Street to the East and West. The alley was named in 1921 for Dr. Walter Lindley, aman who established many
firstsin the city - the Orphans' Home, the College of Medicine at USC, and many other accomplishments. This alleyway
is directly above St. Vincent's Court, athough the two do not currently connect.
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Case Study VI
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Name ‘ Location Surrounding Program

Pembroke Lane NS: 5th and 6th Streets Venice Hope Park, Apartments, Screen Printing,
EW: S Hill Street and S Broadway Architects Corner, Restaurants
Street

Pembroke Lane is two blocks long and sits in between Venice Blvd. and Pico Blvd. to the North and South, and Flower
Street and Hope Street to the East and West. This alley is part of a system of alleys that sit in the southern part of
downtown (South Park area). It is adjacent to Venice Hope Park as well as many apartment complexes. It connects
perpendicularly with Cameron Lane to the north, and runs parallel to Lebanon Street.
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Pembroke Lane

Case Study VII
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Cameron Lane

Name Location Surrounding Program
Cameron Lane NS: Pico Blvd. and Venice Blvd. Parking, Church, Architects Corner, Abandoned
EW:Flower Streetand SHope Street  Apartment Complexes

Cameron Lane is one block long and sits in between Venice Blvd. and Pico Blvd. to the North and South, and Flower
Street and Hope Street to the East and West. This alley is part of a system of alleys that sit in the southern part of
downtown (South Park area). It connects perpendicularly with Pembroke Lane to the south.
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Case Study VIl
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Margo Street

Name ‘ Location Surrounding Program

Margo Street NS: W Pico Blvd. and W Olympic Blvd.  Apartments, Fitness Gyms, Bars, Pharmacy,
EW: S Grand Ave and S Olive Street Parking, Restaurants, South Park Commons (Park),
Escape Room, Florist

Margo Street is three blocks long and sits in between W Pico Blvd. and W Olympic Blvd. to the North and South,and S
Grand Ave and S Olive Street to the East and West. The alley sits adjacent to the South Park Commons, whichis an
outdoor seating area, and passes through many apartment complexes with balconies facing the space. The alley runs
parallel to Midway Place.
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Midway Place

|

Case Study X

Name Location Surrounding Program
Midway Place NS: 11th Street and 9th Street Bars, Hibachi, Parking, Youth Empowerment
EW: S Olive Street and S Hill Street Services, Pottery Classes, Cafe, Salons,

Apartments

Midway Place is two blocks long and sits in between 11th Street and 9th Street to the North and South, and S Hill Street
and S Olive Street to the East and West. The alley passes through many restaurants and apartment complexes, with
the buildings decorated with flower art all throughout. The alley runs parallel to Margo Street and has both exposed
moments to the street as well as enclosed moments in between tall high rises, providing a variety in environment.
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Mapping:
Placing Voids Into
Context

The taxonomy of spaces documented above were
further arranged in accordance to their position
within downtown Los Angeles.

Mapping exercises were conducted to locate
each void in space and in the urban fabric of the
downtown.

After this was done, the linear spaces were then
further connected together while keeping their
general locations in mind, forming one combined
liminal space that works itself from Venice Blvd. all
the way to 4th Street. Eleven blocks total.

The spaces were then further analyzed by
pinpointing the pockets within each linear void, and
placing potential programmatic function withineach
pocket. The network of void spaces are imagined
to hold not only an alternate method of transport
through the city, but hold many programmatic
elements that would further enrich this secondary
network that would otherwise be disregarded and
looked over.
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Translation:
Precedent Translation
Drawing

The precedent translation drawing incorporates
all research, documentation methods drawn from
precedents, and mapping exercises, using each as
layers over top of one another.

This emphasizes the process of acquiring
information, starting with acquiring precedents,
conducting field research to develop a taxonomy,

and mapping the individual components of this
taxonomy as they reside in space to form one
cohesive system.

The drawing unfolds itself into one connected
liminal space of its own, emphasizing the linear
continuity of this secondary network that resides in
downtown Los Angeles.
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CJ Lim and Narrative

Architecture:
Precedent Inspiration

Thebook Londonin TwoandaHalf Dimensionsis
acollection of short narratives that sitin between
fiction and architecture to provoke readers
into thinking about fantastical architectural
environments.

The short stories represent new spatial
relationships in various works of collage, both
two and three-dimensionally. Some of these
stories include a celestial river, a suitcase that

transports itself to locations carrying program
inside, and a bridge that appears between the
months of June and September.

Fictional architecture brings into light the
concept of creativity and imagination, and to
what extent imagination can work itself into
the physical built environment. The stories
present in the book push the boundaries of
architecture's power to make fantastical and
strange environments come true.
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From "The Celestial River"

From "Discontinuous Cities"

Dream Isle/Londonin Two and a Half Dimensions

CJLim+EdLiu+ Studio 8

From "The Bakers Garden"

From "Dream Isle"
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Dream City:
Short Stories

To further propel the thesis forward, eight different
short stories were created that sitinbetweenfiction,
and the real. Each story then manifests itself into a
program, which was explored through collaging.

Every collage was assembled with intention,
aiming to evoke a certain mood distinct to each

environment. Short narratives accompany each
collage, telling a little bit about what and when each
event is occurring.

These narratives transform and hijack the void
spaces in which they occur, breaking apart and
dissecting surfaces, points, trajectories, and
direction.
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Creating Heterotopia:
Translating Narrative
Into Infrastructure

How do these narratives manifest themselves
physically in their environment? In the void?
Experimental diagrams and models were designed
to illustrate and spatially design how narratives
might manifest themselves through architectural
infrastructure.

A program schedule was developed based off
of when each narrative occurs throughout a 24-

hour day, as mentioned in each short passage.
This results in certain programs occupying the
same space at the same time, creating odd spatial
conditions throughout the day.

Narratives were abstracted down into architectural
elements, such as aperatures, surfaces, points,
and lines. When programs are forced to interact
with one another based on narrative and also time,
this provides an extremely difficult architectural
challenge, one that | am exploring through physical
modeling.
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Time Line of Programs

Basis for Physical Models

Italicized = Transitional Program to the Next Model (Time Period)
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The Installation

Dream City
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